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PRODUCTIVITY OF THE CATEGORY OF DIMINUTIVITY
IN ARTISTIC STYLE

Language is constantly being added with new words, and in this process, a spe-
cific role is reserved for the affixal morphemes and also for the diminutive suffixes.
Diminutivity bears a specific language meaning related, first of all, to an indication of
diminutivity of an object's size. As a rule, it is expressed morphologically through an
addition of a specific affix to a nominative base. A research on the category of di-
minutivity, in our opinion, belongs to a number of complex and insufficiently re-
searched questions of linguistics. The nouns with the diminutive suffixes represent a
specific group of derivatives. Diminutivity, in our opinion, is productive in the forma-
tion of new words. As a morphological means we can use the special diminutive suf-
fixes -uMk, -uk, -eHbK, -OHBK, -el, -ok and other: cTakaH —CTaKaHYuK, 6uneT —6U-
neTuK, 6ykeT ~ GykeTuK, markuii - marembkun. The diminutive suffixes participate
in the formation of derivatives, which bear the tones of evaluativeness, imagery, and
expressiveness. The formation of the theoretical basis based on the category of
evaluativeness, expressiveness, emotional and evaluative vocabulary was based on
the research of some contemporary Russianists, among whom we distinguish the
works of Y. D. Apresyan [1|. B. I. Dodanov [2, p. 272], M. N. Kozhina [3, p. 223],
Y. M. Volf [4, p. 227], N. A. Lukyanova [5, p. 22.7]. In their works, they research
particular qualities of emotional states which can be conveyed by means of the di-
minutive affixes. It was identified by us that the appelatives with the diminutive suf-
fixes are widely used in the artistic speech. As a rule, a context helps to define that
the derivatives with the diminutive suffixes are used for a designation of a psycho-
logical state; they help to define and name the main characters' state and their sur-
rounding reality. In the works of the researchers of the recent years, almost an unlim-
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ited possibility of nouns with the diminutive suffixes is noted, that express the sub-
tlest tones of attitudes of a speaker toward an utterd subject, and also their ability to
get a various coloring under a context's influence. For example:

Korpa 6egHs>kKa oTel, 3a60/1en, T0 [bIMOB N0 LEeNbiM AHAM W HOUYAM AeXypun
okono ero noctenn (A. P. Chekhov. The Grasshopper) [6, p. 15];

N BCe HaxXOAWNMW, YTO Y MOJNOAbIX CYNpyroB O4YeHb MWUNEHbKMWIA yronok (A. P.
Chekhov. The Grasshopper) [6, p. 18];

[Lenana nn oHa (hOHApPUKW ans unnwomuHauuu, pagunace nn (A. P. Chekhov.
The Grasshopper) [6, p. 19].

The artistic style of speech suggests the searching of various means of expres-
sion and descriptiveness. It leads to creation of different stylistic contexts which are
needed for conveying varying thoughts of an author. In the artistic speech, in our
opinion, the derivatives with the diminutive suffixes are the most productive, the
word-forming type of derivatives with the diminutive suffixes is rich, varied, and
colorful. As a functional category, a conversational vocabulary acts in a stylistic
word-forming, representing a core of the conversational style of a language. The con-
versational lexicon, as a rule, serves for an unconstrained communication, and char-
acterized by its activity and contraposition to the book style, for example: gefok, Mu-
nok, bepHs>Keuka, moraHey. Exactly in the conversational style, as a rule, there is a
great quantity of diminutive names:

- CapeM, ckasan OH, MOAHMMas eé un ycaxusas 3a cTon. - BoT Tak... Kywaii pa6-
ymnka. Tl nporonofanack, 6egHaxeyka (A. P. Chekhov. The Grasshopper) [6, p. 17];

- Bonognuka npuexanu! - 3aBonuna HaTanbs, B6eras B ctonosyt (A. P.
Chekhov. Boys) [7, p. 25];

The conversational style finds a scope of application usually in the imaginative
literature. This style is used in the act of an immidiate communication and is more
supported by an addressee. In the imaginative literature, the suffixes with the emo-
tional evaluation are actively used, particularly in the description of a portrait. A por-
trait in literature is one of the means of an artistic characterization. An author uncov-
ers a typical nature of his characters and expresses his ideological attitude towards
them through a depiction of characters' appearance by dint of the derivatives with the
diminutive suffixes: their statures, faces, clothes, movements, gestures, manners.
Thus, in the works of authors the derivatives with the diminutive suffixes are actively
used for the creation of a portrait characterization of main characters. For example:

AKOB MasikKuH - HWU3eHbKWUIA, Xya0ii, OPKKNIA, C OTHEHHO-PbIXel KNMHO0Gpa3Hoi
60poAKOli - TaK CMOTpEN 3e1eHOBAaTbIMMW FNa3aMu, TOYHO TOBOPUI BCEM U KaXAOMY.
(M. Gorky. Foma Gordeyev) [8, p. 15];

OH 6bIN1 KPYIbliA, CbITEHbKUA W HaMOMWHAN el CMenyk CnuBY, HEMHOTO 3asne-
XKaBLUIYHCA 1 YXXe NOKPbITYI nywucTtoin nnecensto (M. Gorky. The Mother) [9, p. 23];

VIMEHHO TONCTEHbKNE YENOBEYKN - TNaBHbIE TPEXOBOAHUKN U CaMble AA0BUTbIE
Hacekomble, Kycatowue Hapog. (M. Gorky. The Mother) [9, p. 33].
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From a dictionary, we read that a portrait represents the depiction or the crea-
tion of an impression from an outer look of a character of some literary work, the
creation of face features, figure, clothes, comportment. It is more used in the epical
type, rarely in lyrics and dramaturgy.

In the imaginative literature as a verbal art, the portrait is considered the only
means of characterization, that is used in a composite unity with other similar means:
a development of action in a story, a depiction of thoughts and moods of main char-
acters, a dialogue of main characters, a depiction of a situation, and etc. By means of
a peculiar system of such ways of characterization, an artistic image is created in lit-
erature, particularly with the use of the diminutive suffixes, and the portrait turns out
to be one of the sides of the artistic image. As we have found out, one of the common
methods in a depiction of main characters' temperament is the use of blocks of a dif-
ferent characteristic. In our opinion, for a literary temperament disclosure we need to
distinguish three blocks of methods of a character's depiction in a piece of art:

1 The outer block.

The diminutive formations of parts of speech, mimics, body movements char-
acterize this block:

MN3-3a ero CNuHbl BbIFNSAAbIBANa XyJeHbKas XEeHWWHa ¢ ANUHHbIM noa6opos-
koM. (/1. P. Chekhov. Fat and Thin) [11, p. 60];

Takoi xe gawonok un weérons! (A. P. Chekhov. Fat and Thin) [11, p. 61];

he myx - Wcaihi CaBBMY - TOXe ManeHbKWUM, CefleHbKNiA, TUXOHbKWI, MONYa-
nueblii ctapuuok (A. I. Kuprin. The Pit) [12, p. 92];

Hropa - maneHbkas, nynornasas, CMHernasas AeByLllKa; y Heé Genble, NbHSAHbIE BO-
NOCbI, CUHWE ->KUNOYKN Ha BUCKax. B nuue y Heé ecTb UTO-TO TYMOe W HEBUHHOE, HaMmoMm-
Hatolee 6en0ro nacxanbHoOro caxapHoro arHéHouka (A. I. Kuprin. The Pit) [12, p. 98];

3[leCb Xe, MOMOXNB HOMY Ha HOTY, HEMHOTO COTHYBLUUCbL C WUTLEM B pyKax,
cnaut Tamapa, Tuxas, yloTHas, XOpOlleHbKas [eBYLIKa, Clerka pbhkesatas, C TeM
TEMHbIM U G6MecTAWMUM OMEHKOM BOSIOC, KOTOPbI GblBaeT y NUCbl 3MMOIO Ha XpebTe
(A. 1 Kuprin. The Pit) [12, p. 10];

2. Inner (psychological) block.

In this block, the derivatives bear in themselves, as a rule, a characteristic of an
experience, a state, feelings of characters, in this process, a specific role is reserved
for the suffixes of the diminutive character.

...6blNa mofasneHa CBOMM CTbIJOM W 4yBCTBOBana ce6s yx He Onbroit Mea-
HOBHOW W He XyAoXHMUEW, a ManeHbkokw Ko3snekoi (A. P. Chekhov. The
Grasshopper) [6, p. 21];

...4ylla y Hero cTaHOBUTCSA ManeHbKas, MEpTBeHbKasA U cepas, COBCEM Kak pe-
3MHOBBIV MAY LleHO B nsiTavyok... (M. Gorky. The Mother) [9, p. 30];

JeBnubl NOKamecT elé Ha3blBalOT C& 6e31MYHO, NTbCTUBO U (aMUNbAPHO «3KO-
no.nyuk (M= (A. I. Kuprin. The Pit) [12. p. 97];

Xopowo nenu, NpekpacHo, 1 Takas TUxXas XMW3Hb, W 3anax TaKoh NpeKpacHbIii,
CHEXO0K 3a OKHOM, Hy BOT TO4HO BO cHe (A. 1 Kuprin. The Pit) [12, p. 100];
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...KaK obpalialoTca He C UeNOBEKOM, AaXe He ¢ cobaKoli nnu nowagbo, n gaxe
He C 30HTMWYKOM, NanbTo WK LWAAMNKOWA, a KakK C KaKUM-TO TpsisHbIM npeameTom (A. I.
Kuprin. The Pit) [12, p. 100].

The following methods of the outer block of means of uncovering the literary
character are:

- an author characteristic;

- a portrait characteristic (gestures, mimics, appearance, intonation).

Thus, A. Chekhov and A. Kuprin create a portrait characteristic of their characters
by dint ofnot only appearance, but also gestures, mimics, intonations. For example:

- [la, nocagutb. Ecnu yXx ckasan pa3 Hempasay, - Hajo nonpaBnate. Cobupaii-
cs, faii MHe WAANKy... KopTouky... He 3gecb nujewwb, nocMoTpu B wkady... 30HTUK\
(A. I. Kuprin. The Lilac Bush) [13, p. 5];

Moka Anma3oB, Npo60oBaBW KA 6bINO BO3paxaTb, HO HEBLICAYLIAHHbIW, OTbl-
ckusan wnaanky n kogtouky (A. I. Kuprin. The Lilac Bush) [i 3, p. 5];

Mpoxoxue ¢ HeJOYMEeHNeM OCTaHaBNMBANUCb, 4TOGbl elwé pa3 B3rNAHYTb Ha
3Ty cTpaHHyto napouky (A. I. Kuprin. The Lilac Bush) [13, p. 6];

...4TO6bl BMAENN eé BCIO B HOBOM BE/IMKONIEMHOM NnaTbe W B wWnsanke (A. P.
Chekhov. Anna on the Neck) [14, p. 8];

... 3qunacb Ha cebs 3a TO, UTO OH 06MaHyn eé, Kak nocnegHo Aypouky (A.
P. Chekhov. Anna on the Neck) [14, p. 9];

OHa cyHyna emy B pyku 6110[je4K0 1, NOAXBaYEHHAsA KeM-TO, YHecnacb faneko
n menskom (A. P. Chekhov. Anna on the Neck) [14, p. 8];

OH, rnaps Ha Heé cnawaso W Xys, NOLEeNoBan el pyyky u nonpocun nossone-
HuA 6biBaTb ewé n yexan (A. P. Chekhov. Anna on the Neck) [14, p. 9];

- interior that is an everyday entourage of a character.

Both the depiction of objects and details of an environment as well as the de-
piction of things which exactly are related to a given character, can be encountered in
this block.

N BCce HaxoAuaun, 4To y MONOAbIX CYNpPYroB o4YeHb MUNEHbKWIA yronok (A. P.
Chekhov. The Grasshopper) [6, p. 19];

...a 0KONO posAna u me6enn yctpouna KpacuByt TECHOTY M3 KMTAMCKUX 30H-
TOB, MO/NbGEPTOB, PAa3HOLBETHbIX TPSAMNOYEK, KMHXanoB, 6cTnKoB (A. P. Chekhov.
The Grasshopper) [6, p. 14];

B ManeHbKO# KOMHATKeE BYM €& XUTEsIM CTAHOBWJ/IOCH AYLIHO, TECHO, N OHW, TO
0AHa, TO ApYroi, menbkom B3rnagbiBanu Ha rocta (M. Gorky. The Mother) [9, p. 24];

N 30HTMK y Hero 6blN1 B 4exne, U Yyacbl B Yexne M3 Cepoil 3amLu, U KOrfa Bbl-
HUMan NepoYUHHBIA HOX, YTOGbl OUYMHUTbL KapaHfal, TO U HOX Yy Hero 6bin B ye-
xonbunke (A. P. Chekhov. The Man in the Case. [15, p.45].

Thus, the derivatives with the diminutive suffixes actively participate in the
formation of appelatives and in every of the blocks that we have represented, they
fulfill a specific stylistic function which says about their enormous role in under-
standing of artistic texts.

37



Material)? X mezinarodni vcdecko-prakticka konference

Literature

1 Apresyan Y. D. The image of a man based on a language data: an attempt of a
systematic depiction/ Apresyan Y. D. izbryu Proceedings. Lexicography. - M.: Sci-
ence, 1995. - p. 366.

2. Dodanov B. I. Emotion as a Value. - M.: Politizdat, 1978. - p. 272.

3. Kozhina M. N. Stylistics of the Russian Language. - M.: Prosveshcheniye,
1983.-p. 223.

4. Volf Y. M. D. Functional Semantics of Evaluation. - M.: Science, 1985. - p. 227.

5. Lukyanova N. A. Expressive Lexicon of Conversational Usage. - Novosi-
birsk: 1986.'-p. 227.

K.n.ii. My3unHa O.C.
Poccuiickuii yHusepcuTeT Apy>K6Obl Hapogos, Poccus

OCHOBHbBIE HAIMPABJNEHWNA U3YYEHUVA KYNbTYPbI
PYCCKOIo HAPOJAA B lNMPOLIECCE MNPEMOAABAHNA
PYCCKOI'O A3blKA B CPEOHWNX CNEUMNANBbHBLIX
YYEBHbIX SABEOEHUNAX

B coOTBeTCTBMM C MPOrpamMMoil «PycCKWiA fi3blK» B CPefHUX ChelnanbHbIX
yueOHbIX 3aBefleHNAX BblAensloTcs cnegyroume pasgens: «PoHeTuka. Ophorpadus.
Mpathmnka», «Jlekcukonorua wu dpaseonorus, «Mopdemuka n cnoBoobpasoBaHue»,
«Moponorus», «CuHTakcuc», «Optorpapums n NnyHKTyauusa», « TeKCT 1 ero cTpoe-
HUe», «CTunn peun», «KynbTypa yCTHOW U NUCbMEHHON peymn» [11].

B npouecce u3yuyeHue AUCUUNANHBI CTaBUTCA LieNlb COBEPLUEHCTBOBATb Opdo-
rpauyeckne M MYyHKTYyaLMOHHbIE HaBblKM y4yaljuxcs, NOBTOPUTbL M 0606WUTL WX
TeopeTMYeCcKne 3HaHWA O PYCCKOM fA3blKe, COBEPLUIEHCTBOBATb YCTHYH W MUCbMEH-
HYH0 peyb CTyAeHTOB [2, 4, 8, 11].

B ocHoBe pa3paboTaHHOW MeTOAMKW NEXUT Npu3HaHue 06LWeCTBEHHOW npu-
poAbl A3blKa, KOTOpas peann3yetcs B TpPeX OCHOBHbIX PYHKLMAX: KOMMYHUKaTUBHOM
(cpeacTBo 06U EHNA), KYMYNATUBHO (CNOCOGHOCTL OTpaXkaTb, (YMKCUMPOBaTb U CO-
XpaHATb MH(OPMALMIO MNOCTUTHYTON YeNOBEKOM [eliCTBUTENbHOCTUN), AUPEKTUBHOW
(HanpaBnstoweit, Bo3gencTeytowelt n QopmMupytoLeid NTMYHOCTD).

CounanbHOCTb A3blKa MOHMMAaeTCA Kak AuaneKTUYecKoe eAMHCTBO A3blKa W
KYNbTypbl, A3blKa 1 06l eCcTBa. A3blK - XpaHUTEeNb HaLWOHaNbHOW KynbTypbl Hapoja,
CnefoBaTenbHO, A3bIKOBbIE eANHNLbI ABNAOTCA KaK MCTOYHUKaMW CTpaHOBeAYeCcKOii
MH(popMaynmn, Tak n CPeACTBOM ee MPeAbABNEHUSA N XPaHEHUS.

Mpeanaraemas MeTOAMKA M3Yy4YeHWA KynbTypbl PYCCKOro Hapofja B mpoLecce
npenofiaBaHna pPycCKoro Asblka B CPeAHUX CreumnanbHbIX yuebHbIX 3aBefeHUAX pas-



